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Geoffrey Robert Russell b.1902 
 

 
 
A Pardon, Brittany 
 
Oil on canvas, 15 x 22  
Signed by the artist with monogram RR 
Provenance: Artists studio; Lacewing Fine Art, Marlborough 
Painted circa 1930.  
 
Price: €685 
 
Born in Hayes, Kent, Russell studied initially at St. John's Wood Art School and later 
at the Westminster School of Art under Walter Bayes, Meninsky and Schwabe, and 
under Walter Sickert at Highbury in 1927. He exhibited at the Goupil Gallery, the 
Redfern Gallery, New English Art Club, Royal Academy and other important venues. 
He is represented in the permanent collection of the Royal West of England 
Academy. He lived in Dorset and was a regular broadcaster on the arts. 



 
Olivier Sery 1906 - 2000 
 

 
 
A Prawner off Mont St. Michel 
 
Oil on board, 8 ½ x 10 inches 
Signed by the artist 
 
Price €650 
 
Sery was primarily a coastal painter, working from his native Le Havre. His work 
features busy port scenes and fishing harbours with boats returning from sea and 
fishermen unloading their catch. He also painted along the rivers and The Seine at 
Rouen is typical. However, like many other Normandy painters, he was at his best 
when depicting shell fishers as they worked their way along the coast and the work 
shown here is a good example of this type. The glaze of the wet sands and the 
casual manner in which the fisherman strolls along with his prawning net over his 
shoulder, suggests that the treacherous tide has just gone out and he is heading for 
the rocks at the base of the Abbey to fill his basket.   
 
Mont Saint-Michel is a rocky tidal island and a Normandy commune. It is located just 
over half a mile off the coast near Avranches at the mouth of the Couesnon River. 
The island was previously connected to the mainland via a thin natural land bridge 
which, before modernisation, was covered at high tide and revealed at low tide. This 
connection has been compromised by several developments over the centuries.  
 
William de Volpiano, the Italian architect who had built the Abbey of Fécamp, was 
chosen by Richard II in the 11th century to design the Romanesque Abbey which sits 
on top of the vast rock. Many underground crypts and chapels had to be built to 
compensate for the weight of the transept, which crosses the top of the Mount. 



Alexander Brownlie Docharty 1826 - 1940 
 

 
 
A Valley in the Highlands 
 
Oil on canvas 14 x 18 inches 
Signed by the artist 
 
Price €1,200 
 
Alexander Brownlie Docharty was a Scottish landscape painter and nephew of the 
Glasgow artist James Docharty. He studied at the Glasgow School of Art under 
Robert Greenless and also in Paris. After working for a period as a designer, he 
became a full time painter in 1882. He exhibited at the Royal Academy from 1882 
and also at the Scottish Academy and other important venues. From his base in 
Kilkerran, Ayrshire, he painted the Scottish highlands in a broad and naturalistic 
manner. Occasionally, he made painting trips to Donegal. Caw describes his pictures 
as "painted with gusto, but not without refinement, in frank, fresh and harmonious 
colour, and good in drawing and design". 
 



Maureen Curtin 1885 - 1967  
 

 
 
Chrysanthemums  
 
Oil on canvas 24 x 20 inches 
Signed by the artist 
 
Exhibited:  
Royal Hibernian Academy, Dublin, 1944, number 32, price £10.10.0? 

 

Price €1,200 
 
Maureen Curtin exhibited from an address at 41 Lower Baggot Street, Dublin 
between the years 1944 and 1948 and afterwards from Islington Avenue, 
Sandycove. Her work rarely appears on the market and those that do are mostly 
flower paintings. She also painted still life, portraits and landscapes. She worked in a 
solid academic style and the painting shown above is a typical example and almost 
certainly the work shown at the RHA in 1944, judging from the age of the canvas. 
The colouring is delicately handled and applied in a confident manner with subtle 
reflections thrown on to the polished table on which the vase stands. 
 
 



Frederick Bentz 1853 - 1936 
 

 
 
The Ferry 
 
Watercolour on paper 14 x 10 inches 
Signed by the artist 
 
Price €385 
 
Very little is known about the life of Frederick Bentz and only four works have 
appeared on the market in the last twenty years or so. Three of these were 
watercolours, one a highland scene. Only one oil painting has turned up, Am 
Bodensee, which is painted in a style similar to the present work. Bentz first came to 
our attention when he was listed by Dr. Julian Campbell in his Irish Impressionists 
catalogue in 1984, which includes a photograph of him in the company of Frank 
O’Meara outside Chevillon’s Inn in Grez-Sur-Loing.



Herbert Parsons Weaver 1872 – 1945 
 

 
 
Old Houses,  
Lisieux, Normandy 
 
Watercolour on paper. 12 x 6 ½ inches 
Signed by the artist and dated 1926 
Verso: title inscribed on label 
and the artist’s address at  
Hillside House, Lythe Hill, Shrewsbury 
 
Price €550 
 
Weaver is best known for architectural subjects such as this one, the majority of 
which he painted in watercolour. He travelled extensively to record these scenes and 
was particularly fond of Normandy and Brittany. Venice was another favourite 
destination, and he also painted the old streets of Dordrecht and other parts of 
Holland. He was born in Worcester where he was educated at the local grammar 
school prior to his entry into the local school of art. From there, he progressed to the 
Royal College of Art where he won gold and silver medals. He was a prolific exhibitor 
at the Cambrian Academy and the Royal Society of British Artists. He also sent his 
work to the Royal Academy in London, the Paris Salon, and numerous provincial 
venues. He became a member of the Liverpool and Manchester Academies. He 
lived in London before moving to Shrewsbury in 1902 where he became Principal of 
the Shrewsbury School of Art. His daughter, Lydia, was also an exhibiting artist.  
 



The ancient town of Lisieux is best known for its association of St. Thérèse The 
modern Basilica, which carries her name, contrasts starkly with the 12th century 
Cathedral where St. Thérèse spent much of her childhood in prayer and meditation. 
Both miraculously escaped in the bombings, which practically flattened Lisieux to the 
ground. The town was an important centre of commerce in mediaeval times, and an 
important ecclesiastical seat from the 6th century until it was suppressed after the 
revolution.  
 
St. Thérèse was born into a very religious family in 1873. She entered the Carmelite 
order in 1888 and became well known for her writings on holiness, much of which 
were based on her simple spirituality and love of nature. Her Basilica is second only 
to Lourdes as a place of pilgrimage. She died after a severe illness and much 
suffering at the age of twenty four. 
 
Weaver’s drawing depicts a narrow street of ancient buildings; baked in bright 
sunshine and contrasting shade. He pays particular attention to detail such as the 
window boxes overflowing with flowers, and a birdcage suspended from a wall 
beside an upper window. In the street below, a woman sits in the shade engaged in 
needlework. Further along the narrow street, two women stand face to face as they 
engage in conversation.  
 
 



David Goldberg b. 1945 
 

 
 
Beach at Cornboy 
 
oil on canvas laid on board, 9 x 12 inches 
Signed by the artist, initials DG. 
 
Price €650 
 
Although very much a ‘Dubliner’, David Golberg was born in Cork with art running 
through his veins. Apart from an intense interest in the arts, David’s father, Gerald, 
was President of the Incorporated Law Society in Ireland and, in his spare time, the 
proud Lord Mayor of Cork. David donned his father’s gown and is remains well know 
in Dublin legal circles, even thought he abandoned the trade to take up the brush in 
1975. He is as passionate about all aspects of the arts as his father was and if you 
call on him for a coffee in his Dublin studio, you should set aside at least a good half 
day. Apart from the Royal Hibernian Academy, David exhibits his work at a variety of 
Dublin and Cork venues.  
 
The simple study shown here is evocative of the many wonderful beaches around 
our shores where one can walk for long stretches without meeting another soul. The 
green strip of the dunes above the beach acts as a stage for a very well painted sky 
painted in a luscious milkiness reminiscent of Nathaniel Hone.  
 
According to Wikipedia, Cornboy is a coastal townland on the Dún Chaocháin 
peninsula, situated in the Erris parish of Cill Chomáin in North Mayo. It extends 
2,755 acres in size. The village centre is now situated as far inland as the townland 
extends, close to Garterhill townlandd. In the past the centre of population was 
based around the old chapel on the hill overlooking Broadhaven Bay. The people 
once lived closer to Cornboy Pier and the sand dunes but, over the years, exposure 
to Atlantic gales has moved the centre of population further inland.  
 
 



Barnett Sherne 20th century 
 

 
 
Tulips and Iris in an Oriental Vase 
 
Oil on board, 24 x 18 inches 
Inscribed verso with name of artist 
 
Price €1,200 
 
The artist is not recorded as an exhibitor in any of the standard reference works. 
However, judging by the quality of the painting, there is a strong suggest of an 
academic background. The still life is arranged in a traditional manner with the vase 
placed beside a bowl of fruit and reflections off a polished table. A glimpse of the 
garden, which may be the source of the flowers, adds depth and interest. 
 



Bernard Rose 20th century 
 

 
 
Japonica in an Oriental Vase 
 
Oil on board 19 x 15 
 
Price €360 
 
Portrait of a Woman verso 
 
Signed by the artist in monogram verso  
and dated 20.03.63 
 
Provenance:  
The artist’s studio, 61 Bartolomew St., Newbury 
 
Bernard Rose may be regarded as a local painter who does not appear to have 
exhibited his work. The still life shown here was painted in the early 1960s. A 
companion to this work was stamped: Bernard Rose; (Craftsman); 61 Bartholomew 
St. Newbury 
 
 



Holmes Ravenhill 20th Century 
 

 
 
White Persian on a Chair  
 
Oil on canvas 24 x 20:  
Signed by the artist 
 
Ravenhill was a portrait and landscape painter and a regular exhibitor at the Cooling 
Gallery, between 1937 and 1940 when he was living at Cheyne Walk Gardens, 
London. He also exhibited at the Royal Academy. 
 
Price €680 
 


